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—— Me viTeRuLas flulti docuere parentes. 
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memes? INCE genius is the chief requifite in all 
‘ Coty kinds of poetry, nothing can be more con- 
Sy ® trary to the very effence of it, than the 


2 adopting, as beauties, certain arts, which 
™ are merely mechanical. There are daily 


atifing many whimfical extellencies which have no foun- 
dation in nature, but are only countenanced by the prefent 
mode of writing : with thefe it is as eafy to fill our compo- 
fitions as to drefs ourfelves in the fafhion; but the writer, 
who puts his work together in this manner, is no morea 
poet than histaylor. Such productions often betray great 
labour and exactnefs, but fhew no genius: for thofe who 
fit down to write by rule, and follow “ dry receipts how 
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© poems fhould be.made,”* may. compofe.their- pieces with- 
out the leaft affiftance from the imagination; as an- apothe- 
\eary’s: prentice, though unable to cure any difeafe, ‘can 
mak¢-up medicines from the phyfician’s prefcription, with 
no more knowledge of phyfi¢ than the names of the drugs. 
Thus the Mufe that ought to fly, and “ afcend the brighteft 
‘¢ heavenyof/inwe tion,” walks itt leading-&rings, on, is’ fup- 
‘ported by a‘ -go-cart. 


AMONG the.many poetical tricks of: this fort, none has 
been more fuccefsfylly practifed, or had more advocates and 
admirers, than a certain fantaftical conceit called ALLITERA- 
TION: which is nothing more. than_beginning. two,. three, 
or perhaps every. wordsin+a line with the fame letter. This 
method of running <divifions upon the alphabet; and prefling 
particular-tetters-inte-the-fervice, has~ been-accounted-one-of 
the firft excellencies in verfification, and has indeed received 
the fanétion: of\fome-of our beft~ poets ; but wherein the 
beauty of it confifts, is fomething difficult to difcover : fince 
Quarles or Withers might practife it with as much adroit- 
nefs as Dryden or Spenfer. It is one of thofe modern arts 
in poetry which require no fancy, judgment, or learning in 
the execution: for an author may huddle the fame letters on 
each. other again. and again; as mechanically as the printer 


elects his types, and ranges them in whatfoever order +he 
pleafes. 


Tris partial attachment to particular letters is a kind of 


contraft to the famous Odyfley of Tryphicdorus, where every 
letter in the alphabet was in its turn excluded: and the Al- 
literator muft be as bufily employed to introduce his favou- 
rite vowel or confonant, as the Greek poet to fhut out the let- 


ter he had profcribed. Nothing is efteemed a greater beauty 
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Seta? 


6 nite dicen 




















No.8. Te CONNOISSEUR, §oi 
in»poetty: than:a. happy: choice of epithets ; but Alliteration 
reduces:all the elegancies of expreffion to.a very narrow com- 

- pafs;, Epithets.are culled indeed with) great exactnefs;: but 
the clofeft’ relation they are: intended to bear to the wordto 
which: they are’ joined, is that the initials. are the fame. 
Thus the fields muft be fowry, béauty mutt. be beaming, 
ladies muft- be: Jovely, and in. the fame manner: mutt: the 
‘* waves wind their watry way,” the“ blaftring blafts blow,’ 
and ‘* locks<all loofely lay,’ not for'thefake of: the poetry, 
but ‘the elegance of the Alliteration. This‘beauty has alfo 
taken poffeffion of many of our tragedies; and Ihave féen _ 
ladies wooed and heroes killed in it: though I muft own 
T never hear an actor dying with deadly darts and fiery 
fldtries 8c. but it always’ puts me in mind of the celebrated 
pippin-woman in Gay’s Trivia, whofe head, when it was 
fevered from her body, rolled along the ice crying pip, 
pip, pip, and expired in Alliteration. 


THe fame falfe tafte in writing that “ wings difplay’d 
‘¢ and altars rais’d,’’ alfo introduced Alliteration; and Acrof< 
tics in particular are the fame kind of {pelling-book poetry. 
It is therefore fomewhat extraordinary that’ thofe fublime 
writers, who have difgraced their pages with it, did not 
leave this as well as the other barbarous parts of literature 
to the Goths in poetry: fince it is a whimfical beauty, below 
the practice of any writer, fuperior to him who turned the 
ZEneid into Monkith verfes. Shakefpeare, who was more 
indebted to nature than art, has ridiculed this low trick 
‘vith great humour in his burlefque tragedy of Pyramus and 


Thifbe. Befides that noted pafiage of 


— — With blade, with bloody, blameful blade 
He bravely broach’d his boiling bloody breaft, 
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He before introduces a mock rant, which Bottom calls 
Ercles’ vein, which is not only rank fuftian, but is alfo 
remarkable for its Alliteration.. Io make. all fplit the raging 
rocks, and fbivering fhocks fhall break the locks of prifon 
gates—and Phibbus car fhall fhine from far, and make and 
mar the foolifh fates. In this ftrange ftile have whole poems 
been written, and every learned reader will recollec& on this 
occafion the Pugna Porcorum per P. Porcium Poetam, which 
I with fome of our poetafters would tranflate, in the true 
fpirit of the original, and praife pigs and pork with all the 
beauties of Alliteration. 


Tue advocates and admirers of this praétice have affert- 
ed, that it adds fignificance and ftrength of expreffion to their 
verfes, but I fear this boafted energy feldom appears to the 
reader, The Alliteration either. remains unregarded, or, if it 
is very ftriking, difgufts thofe who perceive it, and is often 
in itfelf, from fuch a difagreeable clufter of the fame letters, 
harfh and uncouth; There are very many inftances 
where Alliteration, though ftudioufly introduced, renders 
the verfification rough and inharmonious ; and I will appeal 
to the greateft lovers of it, whether the following line, 
where the repetition was fcarce intended, is one of the 
moft pleafing in all Virg7l’s works. 


Neu patria Validas a Vifcera Vertite Vires, 


Ir muft be acknowledged, that there is fomething very 
mechanical in the whole conftruction of the numbers in 
moft of our modern poetry. Sound is more attended to 


than fenfe, and the words are expected to exprefs more 


than the fentiment. There are fet rules to make verfes run . 


off glibly, or drawl flowly on, &c. and I have read many a 
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poem with fcarce one tolerable thought in it, that has con- 
tained all thefe excellencies of verfification : for which reafon 
I muft confefs myfelf no friend to thofe critics, who analyfe 
words and fyllables, and difcover latent beauties in every 
letter, when the author intended that the whole fhould be 
taken together. Poetry fhould feem at leaft to flow freely 
from the imagination, and not to be fqueezed from the 
droppings of the brain. If we would endeavour to acquire 
a full idea of what we mean to defcribe, we fhould then of 
courfe exprefs ourfelves with force, elegance, and perfpi- 
cuity: and this native ftrength of expreffion would have 
more true energy than elaborate phrafes, and a quaint and 
ftudied combination of words and letters. Fine numbers 
are undoubtedly one of the chief beauties in poetry ; but to 
make the found echo to the fenfe, we fhould make the 
fenfe our chief object. This appears to me to have been 
the manly practice of the Ancients, and of our own Shake- 
fpeare, Milton, &c. who breathed the true fpirit of poetry, 
without having recourfe to little tricks and mean artifices, 
which only ferve to difgrace it. A good writer, who would 
be above triffling even with a thought, would never perfue 
words, and play with letters, but leave fuch a childifh em- 
ployment for the {mall fry of rhimers who amufe them- 
felves with anagrams and crambo. The true poet trufts to 
his natural ear and {trong conception, and knows that the 
verfification is adapted to the fentiment without culling 
particular letters, and ftringing them on his lines; as he is 
fure that his verfes are juft meafure, without fcanning them 
on his fingers. 


THERE are almoft daily publifhed certain Lilliputian 
volumes, entitled Pretty Books for Children. A friend of mine 
Vou. II. Dd 
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S. 
who confiders the little rhimers of the age as only ‘ children 
*‘ of a larger growth,’’ who amufe themfelves with rhimes 
inftead of rattles, propofes to publifh a fmall pocket volume 
for the ufe of our Poetafters. It will be a treatife on the 
art of poetry adapted to the meanef? capacities, for which fub- 
{criptions will be taken, and fpecimens may be feen, at 
George’s and the Bedford coffee-houfes. It will contain 
full dire€tions how to modulate the numbers on every occa- 
fion, and will inftruct the young fcribbler in all the modern 
arts of verfification. He will here meet with infallible rules 
how to foften a line and lull us to fleep with liquids and 
dipthongs ; to roughen the verfe and make it roar again 
with reiteration of the letter R ; to fet it hiffing with femi- 
vowels ; to make it pant and breathe fhort with a hun- 
dred heavy afpirates ; or clog it up with the thickeft double 
confonants and monofyllables : with a particular table of Al- 
literation, containing the choiceft epithets for any words that 
can be wanted. To be illuftrated with examples from the 
modern poets. ‘The whole to be publifhed about the mid- 
dle of the winter under the title of The Rhimer’s Play-thing, 
or, Poetafter’s Horn-book; fince there is nothing neceflary to 


form fuch a poet, except teaching him his letters. 
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